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The origins of theatre and the relation of ritual and drama have been discussed in many re-
search areas from the 19th century onwards. This volume is a thorough and many-sided contri-
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remind us of the importance to revise studies that hold a central position in scholarship, a good 
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following chapters aim at answering this question, each handling the archeological material 
from slightly different angles.
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of silens are not a literary innovation of the late 5th century but rather a much earlier concept 
(p. 184). When the author compares the wedding scenes on vases with the concluding passage 
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in all, the role of Egyptian sources and culture deserves to be discussed and studied in depth in 
respect to theatre, drama and religious public performances in the ancient world, and this paper 
is one step in that direction.
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These days, introductions to various areas of ancient culture are frequently being published, 
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tragedy by Ruth Scodel faces intense competition.
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The selection of the plays is a successful one, as the plays are different enough from each other 
to enable Scodel to raise various points of view, possibilities, and thematic considerations. In 
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